THE SCENE IS CHANGED

troubles except the surrender of personal independence and
control. But had I the choice to make, I would do it all
again.
The outstanding pky of 1928-29 in our regular theatre
was journey s End, one of a growing list of commercial
successes presented in the first place by the Stage Society as
works of art. R. C. SherrifFs play imposed its own positive
style on the director and all the cast, so that its transfer to
the West End followed with ease. As a soldier's document
of war, convincing in every line, it went very shortly all
over Europe and the world. I saw it in French and German,
as well done as in English, and at one time there were
nearly twenty companies playing it somewhere every night.
Maurice Browne, the director who controlled the big
organization needed to deal with the rights, was himself a
little theatre man of long American experience who now
became a commercial producer more from necessity than
choice. Others also among the producing managers of this
period were enterprising enough, and had more ideas in
their heads than the pkywrights they were trying to dis-
cover. We had to wait a year for another outstanding work
by a newer dramatist in Sean O'Casey's The Silver Tassie.
Rehearsals of Jew Suss began in London in July 1929 and
were continued in Bkckpool where the pky was to be first
produced. This town is a resort made theatrical by its choice
as a brief summer paradise of the Lancashire workers, who
have required from it the Tower and the ballroom, the
dancing crowds swaying in hypnosis and the diapasons of
the giant organ, the oyster parlours and the exhibitions of
freaks, the suicidal switchbacks and all the joys of a water-
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